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 This project begins with a simple somatic quirk.  I salivate at the sight of ceramic 
dishware.  This has been the case as long as I can remember.  At some point I gave the phenomenon a 
name: “Dish Lust.”  While this tongue-in-cheek term was never entirely accurate in its erotic 
connotations, I didn’t give it much thought until I read Hans Moravec’s book on the evolution of 
artificial intelligence:  Mind Children: The Future of Robot and Human Intelligence (Harvard University 
Press, 1988).  In the preface of that book, Moravec provided my first encounter with the theories of 
Alexander Graham Cairns-Smith and his book, Seven Clues to the Origin of Life: A Scientific Detective 
Story (Cambridge University Press, 1985), which outlines the evolutionary principle as one that 
precedes life and the idea that the building blocks of life, found in the genetic material DNA, have their 
origins in the self-replicating crystalline forms that were part of the clays of primordial earth.  As 
Moravec summarized, “These common crystals thus possess the essentials for Darwinian evolution – 
reproduction, inheritance, mutation, and differences in reproductive success.”1 
 
 This theory of clay as a primordial progenitor of life had a cataclysmic impact on me.  It 
felt personal, tied to a deep subjectivity, a potential portal through which I might gain understanding 
of a theretofore unexamined trigger.  Jeremy Narby’s book, The Cosmic Serpent: DNA and the Origins 
of Knowledge (Tarcher/Putnam, 1998), which raises questions about the nature of human perception 
and the function of DNA, was another touchstone text for this project.  The book opens up questions 
about the acquisition of knowledge through alternative channels, allowing for the possibility that the 
crystalline DNA molecules might function as perceptual apparatus, comparable to a radio receiver.  I 
began to entertain the possibility that my somatic response to dishes might be tied to some kind of 
hard-wired impulse, a form of body-based knowledge that my hypersensitized (genetically-determined 
and/or trauma-altered) nervous system made me uniquely qualified to access.  Perhaps after all there 
was even a mode of primordial erotics at play, a structural parallel to the self-replicating crystalline 
impulse, finding form as a subtle reproductive impulse and/or life drive.   
 
 Another conceptual dimension of this inquiry arrives with the discovery that Charles 
Darwin was part of the Wedgwood family.  Darwin’s maternal grandfather was Josiah Wedgwood, a 
friend and colleague of Erasmus Darwin, another influential figure in Darwin’s life.  This fact of 
Darwin’s life situates him within a culture of clay, ceramics and pottery.  This mineral/geologic impulse 
is further underscored by the fact that Darwin’s chosen reading material on his voyage on The Beagle 
was Charles Lyell’s Principles of Geology (John Murray, 1830).   
 
  
Amy White / Artist’s Statement 
 Beyond my immediate relationship with the material world of clay and ceramics, these 
issues surrounding the origin of life have lead me to consider the idea of a life/non-life continuum – 
what I have referred to as The Static and The Vital.  Where does life begin and end in the material 
world?  What does conscious being have in common with inert matter?  When I was involved with 
choreography years ago, I was deeply attuned to the idea of stillness, to the range of motion between 
zero and one.  I also played with the choreography of inanimate objects, formally placing them or 
having performers place them onstage, carefully lighting them, and providing musical accompaniment.  
These actions echo my current inquiry into the idea of a continuum between inert clay body and vital 
human body.  Further, I have begun to consider the possibility of a connection between the ordered 
atomic latticework of crystalline structures and the impulse toward language and order in human 
culture as well as the implications for the ways in which we communicate and think through language, 
construct and perceive meaning and produce and inhabit structures.  Are we merely channels of 
expression of an ordered evolutionary impulse?   
 
 My overall research objective is to track and synthesize theoretical constructs 
surrounding my own somatic/ subjective/ intuitive/ cognitive associations to the material (immaterial) 
world, with an emphasis on clay and ceramics (and most recently on the subject of white glue, which 
further opens the discussion to issues of conscious attention, viscosity and entropy).  It should be 
noted that the research outlined here is understood to exist within the framework of my art practice, 
which includes the intuitive and theoretical work and writing that I do as an essential material 
component of that practice.   
 
May 2015 
 
________________________________________ 
1. Hans P Moravec, Mind Children: The Future of Robot and Human Intelligence (Cambridge, Mass.: Harvard University 
Press, 1988), 3. 
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...I take subjective responsibility for the surplus 
meanings of the combinations... 
 
- Joseph Kosuth 
To be a teacher is my greatest work of art. The rest 
is the waste product, a demonstration. 
 
- Joseph Beuys 
Art as experience 
(versus art as object) 
Robert Lebeck, Joseph Beuys, (1972) 
Amy White, from accumulation of over 2,500 digital cellphone shots of the  
webcam livestream of Marina Abramovic, The Artist is Present (2010) at MoMA 
James Prinz, Wolfgang Laib, 2011 
Michael Asher, Untitled Installation, (1974), Claire Copley Gallery Los Angeles 
Joseph Kosuth, One and Three Chairs (1965) 

Amy White, Joseph.01.B (2009), 
oil on wood, 36" x 30" 
Amy White, Untitled (Repository Work), various media on wood, (2010), 7½ " x 12 "  
Amy White, [Installation view] Text, Objects, Painting No. 2 (The Theory of Everything) (2010) 
 
Amy White 
Text/Objects/Painting No. 2 (The Theory of Everything) (2010) 
  
Modular Breakdown 
  
Horizontal (left to right): 
  
1) 15-Minute Increment (five three-minute sand/glass 
timers) 
2) H2O (rainstorm outside studio) 
3) Empty primed surfaces 
4) Text Continuum (fragments) 
5) Saxapahaw Red Dirt 
6) Saxapahaw H2O (from dehumidifier in studio) 
7)  Notebooks (notes on work by other artists) 
8)  DNA Offering (hair strands under glass) 
9)  Empty primed surfaces 
10) Melamine panels 
11) Dead Polaroids 
12) Joseph Cornell (xerox multiples) 
  
 Vertical: 
  
1) Incremental Painting (bland, non-judgmental) 002 
(primer and enamel on wood) 2010 
2) Incremental Painting (bland, non-judgmental) 001 
(primer and enamel on wood) 2010 
3) Eleuthera (The Color in No Color) (oil, graphite and alkyd 
on paper) 2008 
4) Empty primed surface 
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Wedgwood pottery 
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The Cosmic Serpent 
1912:  
William Lawrence Bragg 
X-ray crystallography – 
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latticework in crystalline 
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the Static and the Vital 
[Life and Non-Life] 
[Self and World] 
DNA [Archival Impulse] 
Genetic Messages, 
Copies, Reproduction, 
Representation, 
Language, Library, 
Text, Communication, 
Memory 
Hermann Weyl’s 
Symmetry 
The Archive as an over-arching 
model/metaphor:  
Self-replicating crystalline structures in clay 
DNA (crystalline / replication / transmission) 
Living organism 
Human impulse for language, perception of 
meaning, construction of meaning, to inhabit 
and produce structures, to think structurally 
Archeological Impulse: 
Excavation, Geology, 
Culture, Human Life/Death 
Merleau-Ponty’s 
“The Intertwining – 
The Chiasm” 
Minerality 
“Minerality” emerges as a term on November 30, 2014 (disambiguated from 
references to wine tasting - although the locus of taste – mouth/nervous 
system/brain – sits well within the subject paradigm) - a mode of analysis 
that takes into account the geological and mineral underpinnings of being.  
Faustina the Elder; Roman, from Asia Minor 
(present-day Turkey), A.D. 140-160, Marble 
Ulrich Rückriem, Castell ( 1991) 24-section, granite, wood sculptures 
John Van Oers, Rock (2015) 
 Jess Riva Cooper, Viral Series (2013) Ceramic, glaze, decal, 11" x 8.3" x 18"  
Bill Thelen, Ari (2015) Ceramic mug with decal 
Church of Saint Simeon Stylites (475 A.D.) 
Approx. 19 miles northwest of Aleppo, Syria 
Amy White, digital cellphone shot (subterranean view, alleyway off Franklin Street), (2013) 
“[To Charles Lyell]. . . dedicated with grateful pleasure, as an acknowledgment 
that the chief part of whatever scientific merit this journal and the other 
works of the author may possess, has been derived from studying the well-
known and admirable Principles of Geology.“ 
 
- Charles Darwin (The Voyage of the Beagle, 1838) 
The Association of Elemental Aspects 
presents 
Minerality & Desire 
Objects from an Ongoing Inquiry into 
Darwin, DNA & Dishes, an Entropic 
Display Featuring Acts of Gratitudinal 
Gifting in the Spirit of Charles 
Darwin's Declaration of Dedication to 
Charles Lyell & His Great Work, 
The Principles of Geology 
 Amy White, Minerality and Desire [Installation view] (2015) 
 Amy White, Minerality and Desire [Installation view] (2015) 
 Amy White, Text / True Story (2015) 
 Amy White, Zone 1 / Conceptualization/Research: Book wall [Resonant source material organized via contiguous association], Service Desk 
[Open ended station – for reading, contemplation and conversation], Guest Seating, Modular Object Placement (2015) 
Zone 1 POV [vantage point from desk] 
Zone 1 Occupied by artist [Amy White] (2015) 
Zone 1 / Book wall [Resonant source material organized via contiguous association] 
Design in Nature . . . 
 
Intelligence in Nature . . . 
 
At Home in the Universe . . . 
 
A New Science of Life  . . . 
 
Romantic Science . . . 
 
Divine Proportion . . . 
 
Symmetry . . . 
The Body Reader . . . 
 
Re-membering the Body . . . 
 
The Physiology of Taste . . . 
 
The Thinking Body . . . 
 
Thinking Bodies . . . 
 
Inner Experience . . . 
 
The Logic of Sense . . . 
[Darwin’s] The Voyage of the Beagle . . . 
 
On the Origin of Species . . .  
 
Creative Evolution . . .  
 
Seven Clues to the Origin of Life . . . 
 
. . . The Future of Robot and Human 
Intelligence  
 
. . . Darwinian Reflections on Life, Politics, 
and Art 
 
Immanence: A Life . . . 
 
. . . DNA and the Origins of Knowledge. 
Annals of the Former World . . . 
 
Patterns of the Earth . . .  
 
Traces of the Past . . . 
 
The Wonders of Science in Modern Life . . . 
 
Rocks and Minerals . . .  
 
The Book of Rocks and Minerals . . . 
 
Gems and Gemology . . . 
 
Crystallography . . . 
 
Dirt on Delight . . . 
 
Red Brick, Black Mountain, White Clay . . . 
Zone 2 / Wordless Facture 
Zone 2 / Section 1 
 
Untitled (Dirt Compulsion Grid), Glazed ceramic, shelves 
[Modular Units from Parse & Display (2014)] 
 
Archive 001 (2013) Glazed and unglazed ceramic, shelf 
Amy White, Plinth Studies with Ambiguous Nameplate Augmentation (2014), Glazed ceramic, wood, plastic, nails 
Amy White, [Detail] Archive 001 (2014), Glazed and unglazed ceramic, wood shelf 
Zone 2 / Section 2 
 
Iteration/Erasure Series (2013-present / ongoing series) 5 
framed works / graphite, white chalk, white housepaint on 
archival paper 
 
Topology Series (5 examples) (2014) Wood panel, raw clay, 
white glue, white house paint 
 
Untitled (Sugar Iterations) (2015) Hand-pulled sugar 
 
Untitled (Transparent Iterations) (2014) Hand-pulled 
freeform glass [with David L. Schaefer] 
 
Untitled (Prototype for self portrait in the form of white 
river rocks) (2014) (Hand-modeled ceramic ‘stones,’ bisque 
fired, individually sanded in water, over-washed with matte 
white glaze) 
Amy White, Iteration/Erasure 001 (2013) 
Graphite, white chalk, white housepaint on archival paper, 12" x 18"  
Amy White, [Detail] Topology Works (2014) 
Wood panel, raw clay, white glue, white house paint 
Amy White, Sugar Iterations (2015), hand-pulled sugar  
Amy White, Transparent Iterations (2015), Hand-pulled freeform glass [Produced with the assistance of David L. Schaeffer] 
Amy White, Untitled (Prototype for self-portrait in the form of white river rocks) (2014), Hand-modeled ceramic ‘stones,’ bisque 
fired, individually sanded in water [15-30 minutes per ‘stone’], over-washed with matte white glaze 
Zone 2 / Section 3 
 
White Glue (2014) [Video: Source Imagery] 
 
Untitled (Refined Terms) [Gift Economy] (2015) Hand-sanded found wood 
 
Untitled (Vulnerable Forms) [Gift Economy] (2015) Glazed ceramic 
 
Untitled (Pilgrim Tokens) [Gift Economy] (2015) Glazed ceramic 

Amy White, White Glue (2014), video [source imagery] 
Amy White, Untitled (Refined Terms) [Gift Economy] (2015), Hand-sanded found wood 
Amy White, Untitled (Vulnerable Forms) [Gift Economy] (2015), Glazed ceramic 
Amy White, Untitled (Pilgrim Tokens) [Gift Economy] (2015), Glazed ceramic 
Zone 3 / TextWorld 
Above: Amy White, White Glue (2014), Video (29:02) 
Below:  Amy White, White Glue Text Mining Document [Gift Economy] (2014-15) (11 pages, 8 ½ x 11 paper, printed, stapled) 
Amy White, White Glue (2014), video (run-time 29:02) [screenshot] 
Amy White, White Glue Text Mining Document [Gift Economy] 
(2014-15) (11 pages, 8 ½  x 11 paper, printed, stapled) [detail] 
Amy White, Postcards / Plinth Studies with Ambiguous Nameplate Augmentation [Gift Economy]  - and - Relevant Texts [Gift Economy] (2015) 
Amy White, [Detail] Postcards / Plinth Studies with Ambiguous Nameplate Augmentation [Gift Economy]  (Gesture) (2015) 
Amy White, [Detail] Postcards / Plinth Studies with Ambiguous Nameplate Augmentation [Gift Economy]  (Earthwork) (2015) 
Amy White, [Detail] Postcards / Plinth Studies with Ambiguous Nameplate Augmentation [Gift Economy]  (Mountain) (2015) 
Amy White, Template for official appreciation of visitors to the exhibition (2015), Printed cardstock 
[accompanied by rubber date stamp, Sharpie pen for filling out guest name and signing, rubber stamp with artist’s name]  
Aisthitikos is the ancient Greek word for that which 
is ‘perceptive by feeling.’  Aisthisis is the sensory 
experience of perception.  The original field of 
aesthetics is not art but reality - corporeal, material 
nature. 
 
- Susan Buck-Morss 

And is there any reason, we ask as we shut the 
book, why the perspective that a plain earthenware 
pot exacts should not satisfy us as completely, once 
we grasp it, as man himself in all his sublimity 
standing against a background of broken mountains 
and tumbling oceans with stars flaming in the sky? 
 
- Virginia Woolf 
Many thanks. 
